THE CHIPPING CAMPDEN MORRIS

CHLEPING CAPDEN

"The Gloucester kiorris is at Cacpdcen, they kepc it going fairly,or
did a year or two ago." H.Y,Taunt.May 1908,

The Chipping Cawpden liorris was discontinucd about the end of
Dover's Ganes in the niddle of the 19th.Century (1852).There was a
revivel after 1902 when the Guild of Handicrafts,which had been
formed in London in 1888 by C.R.Ashbec a disciple of Ruskia and
Willian siorris,noved to the 0ld Silk tni11l, Sheep Si.,Capden in 1902.
The fiddler for this revival was Denais Hathaway fron Condicoie,nr.
Longborough,whose grand-fathcr-in-law had toen a Chipping Carpden
dancer,but there was a conscious attenpt to canture sone of the
stylistic fcatures of the Longborough horris — the deliberate Jurp,
thc Loth hands held up,both hands shaking 2% wrist (long since chanmed)

Cecil Sharp went to Cam»dcn in 1909 bu* @id not gct on tacrc -
dcspite his successes, Sharp did have a notable list of failurcs -
Sso~c say he borrovied somc bells and never reburned ther - =ost say
he would not buy the team any beer.Dennis Hzthavay got a tear of
boys toccther and taught then the dances after o fashion -~ the older
dancecrs did not seem to cars about this, Mhe wreseat dances havs been
stable since 1919 at least and differ in sorwc ways froi- vhat Sharp
was_showm - probably Hathaway tauzht tho boys 'ipravscatse,shich
would not be unusual.Ccecil Sharp saw the boys in 1310 and paid for
the priviiedge. Den Ellis.for many years lcader of the side and till
very recently the organiser danced in tnis boys side waen azed 7.
In Wi I sove were killed and others had di.d nsturally so when they
got going in 1919-20 the side consisted of 2 old daaccers zad 4 of
the "boys™ ~ including Donnis'! son Bert, Is 1919 Capdcn had a “Jzzz*

asé - a sort of skiffle group with coneccrtina, tin vhistle cuc.~
wh.ch the riorris associated with aad the cancors nacked up  shen the
bend stoppad

In 1829 Miss Mayne of Worecester g0t the “orris iat.restced again
and they went to the balvern Fesvival where thiy ¢t Czorze Bernard
Shaw.(Miss Fayne was the wonan Len Bardwoll bought his litsle
inzlish concertina fror in 1938).Dernis Hathaway had ficd and his
son Bert pleyed.Bert did not daics azain uvntil 1960 at Chipying
Cz.pden.Bert's second son, Alf,an accordiomist,has played with his
father sinec 1964 at lcast and since 1956 by hi.sslf,

Chi ping Canpden an® their fool,Crman Plastid wcre “discovercd"
in 1932 by the lravolling sorrice.Plastid was an ex-circus clowm
(in the USA) . marvcllous but tended to distract the crowds
astontion from the dancing.A proposed overseas tour of the ™ had
Tallen through and John Cozies hurriedly arrcnsed a tour of the
northern Cotswnlds only to find a side extant,if not very active,at
Campden,A joint shov was held.Campden were invited to the ¥TFUS Now
Ycars Eve Festival at the Albert Hall at the cad of tha. wear.

The Travelling Yorrice =et the Campden sid¢ again in 19.3,37 &
1945, The Caipéen Morris was. an important feature of the towmls
Silvcr Jubilece celebrations in 1935.8incc the war the side bas
danced in the afternoon at Scuttlebrook Wakaz.'ha Wake,held since
1887 was a club day feast which came to replace Dover's Garies,and
was hzld on the Saturday at the end of Whitweck - until the
sovernnent fiddled around with the Bank Holiday date.

The cld tcai: was replaced by youager rea stariing about 1949.In
Coronation Year,1953,the 21st anniversary of the first stand wish
ghe T.M.was cclebrated with a joint show.Since “hen the T has
visited Canpden effeccively e¢very other ycar,and this through the
S0's was a ~ajor stinulous to keep the side going - cg in 1359 with
no T™ *tour,they did not dance at all,Since 1960 they have visited
Bampton most Bank Holidays - although they Lavc not rcpeated the
fantastic impression they ~ade in 1960.5ince then they have
frequently becn seen at norris gatherings and at the Albert Hall in
1364 - a notable high-spot was a Joint Abingdon-Ba-piton~Cainden
tour (che “ABC" of morris)on 19th.May 1962.7he 3 sides met agzain at
Mayor's Day Abingdon 1967, Thcre is now a boys tear again,dravm from
song of prescnt dancers, -

Clearly a traditional team so one must view with suspicion the
story of their origin recorded by Sharp - it would not be the first
Dlace that Sharp was misled at deliberately.
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Cosiure -- 20 Lats.red patterncd neckcrchief,vhit~ shirts with =
Tcsscties cn 2ach breat & shoulder blade whitc trousers with bell %
nads, beots (shoes on grass)
Stance & Style - stence,up rigsht;when dancing well,upper body rather
stiff.Dances are rather encrgetic but the st le is relaxecd thus it
caii cppoar very scrappy.ilhosc who saw thei in 1950 re~ciber ther as
the 95t exciting tearm in the country - the rcsult of nlunty of
nractice,a vigsorous step,internal excitemont % boots.
56t - up to 2C ft.square depending on spacc evailable - in an cpen
freua Some ~ovenents will cover twice this space - have clso secn
tuer dance on 5 ft wide pavement.
riesy Pogition - fect together, hands up av gides at level of top of
head(™up*™ pogiticn) arms weil bant at elbowis, palns forward, haadks
hiarming down bazk of forsarr,
2t 1 - a sipzlestep (step-hop).Foot lifted,higher than at Bampton &
X wra,then kicked forward and e little down on the hop.
ELyshis very broken - 4/4 almost 6/8 - thc hop is delayed -~ this zllous
kick ©2 be vigorous and auick vet coCortablc.The step is thus to
ring bells once - “ehink® - without rcbound ie not “chink-chia®,
The piaying of the tune is very important - tho step ca not be donc
unless it is ¢layed slow crougn & brokea enough.The spced is about
chre slowest of oxisting vraditional sides. '
wncn stepping on the spot the suprorting foot -oves back a few iaches
con the o) - proijucing a characteristic scuffing noisc when wearing
200t5.0as is coascicus of the dancing on th. toes. The steop is used
contilauously tarcugbout the dances cven by the “inactives: ir coraex
W anen e,
Shbariing Feob - always ths left with : £+ haad uD.
Heuds - oppozive hand to feat.Fand raiszd vercicaliy from dowm at

le =0 that handk gocs straight ud o full cxient wivth final flick

wrist.Wo jerkiacss but brisk - mot much swinginz in front of tody.

156 snding -called "jurp" heresafter,

.iup Ilu .

N

3¢

¥

_ dowrr®

3tep  hep together -./ jurp S togcther ~. /7
{or step)

£%3:=-0n 21iddle beat of 1st ber feet brougzht togcther deliberately.
Zvwger Fllis swings leg out to sidc and back - as in old
fashioned elzborate soldiers salutz.Undcrstand this is the
broper way, that Ellis exaggerates it but rest under olay it.
The jump is done with feet together throughiut.the kands
at the jurp remain™up™from thé"tnzebtbher'but in practice
thay do fall % raise dus to the body r~ovement of the ju-p.
Mme “down” is after the beat & geatle.

Tuins - ceually clockwise (io rizht) in last (2ad or 4th) bar of

movcnenty.,

- iag - pass left shoulders first. :

25— et ond Tacce partncr sither for last move-ent or on the jup

d bowing fror waist a little to partner as ar~s corie dowa.No shout.

Arng - preperly nearly fully oxtended upwards but often only till

vpoer ar. ncrizontal and forcar. not far fro: vertical.

iCiczyaeraciegs - 2 genius who could nove his uros at half the spced

ol Cvaryonc Gise.4nother who will go rousd outside of musician in

Tcands.One who is bandy-lugged.All nad a foadncss for ciger.

There arc no treditional naves for movencnts - cach dance is a
separate cati
TEEZ SAMPDEN V3N CLAIM COPYRIGHT FOR THEIR DANCES — PLWASE RESPEGH

IS ay be this that is rcsponsible for there not being any M3S
deseriptions of the Campden dances that I have core across sxcept
Sharp's. ’

I

pie

Ihrasc';nﬂiag used where cver “jurp” used in notations to follow.
If stztionary beforc Ju™p ~ ic in Once to self - then only the last

Hobby liorse - rocently dressed in top hat,tails,white shirt 2 trousers,
K56 has white drape with large black spots,head rathcr si:all, body

& flav plank.Worn recently by Frankie Daniels, the Barpton daancer whe
is a soa-in-law of Don Ellis, ) N
At one tirme dressed as a Jockey.
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Cas.pden 3.

CONSTANT "ITLLIAM (BILLY)

Music - A,B 4 bars cach - play A then (BAA)6

;70

Once bo Solf - (4A) - facing partner in rost positicn.
Jurp to facec odds up,cvens down.

Yaole Rounds Clockwise -~ “circleh - (EA) 8 bars round in large cirele
cading by epproaching (wore like spiralling in) to wichin recach
of partnecr in colurn forr~ation,facing vartacr,then 4 bars (A)
stepping oa spot ending with a Jurp.12 bars in =211.

Clap - (B) - facc parvner & clap thus with aartner, stancing feet toz.

=e=e PP /=um 141i-0 /b= b behind.-. /b 5P L yy
laxgs ams moveronts startinz with swinz out to side.

Cioss ¢nd Tura - (L4) - cross to partner'’s sidc,passing partncr by
lofv shioulders,folloving elightly curvcd rath curving o 1c¢ft &
turning rizht to face and thin approach,to within rcach of partmer.
Jsually zo as far as nusic and spacs allow, Suraing in bar 4 &
approaching so that in 7¢h bar rcady for junp.Sowmctines they
cross 1a 2 barc, turn in 3rd, aporoach in 4th & step it out facing.
Always crd with a jump,

Clap,cross & tum ad 1ib, Usually 2 co~plete circuits,At end,on last
€ross over only approach halfway so that lince arc about as far
apart as they were a2t the start of the dancc. At cthe jump then
0dés face up & cvens down as in Onecc to sclf,

Wrole Nounds Clockwisc - (BA) - 8 bars clockmise vading as scarted
£51.1 well apart - 4 tars step on spot facing (4) and stop on the
gurT,

Tor Sharp they inscrited a wholc rounds after cach cougletc cyclc of
crossing.(In clapping with paritner,always hit upwards

(ICIGECRUUCH) SUICE Da:iCE
Yusie ~ A,B,4 bars cach - play A then A3(BAA)5 = version'Young Collinps™

Stick ~ spiraily wound r:d,yesllow,grecn ribtons to 9% fro.: top.Stick
hcld at botton iu righe hand.Right handk srappcd round right knuckle
"5 absert th: blow¥,Whcn not in use the sticlk is sloped over &
resting or the right shoulder - <ven in the Jup Left handk knotted
to 1:1ddls finger of frec hand so that it hangs locse down back of
kand - frec hand is hoid up;as in rest position,throushout dancc,
cven in stick tapping. ’

Onee to Sclf - ir two lines facing up - closc cn.ough for inside hands
to be Gouching - jurp in last bar still facinz up.

Cast - “Two =alf cireles™ - nove up a few feet thon single cost - 2
liaes caswing outwards @own to botbor,turn in & come up w—iddle in
peirs iLouching inside hands and not falling awey (8 bars) then
stcp on tiac spot (4 bars) facing up ¢ill jump,turaing o face partner
=~ 12 tars in .all (44A) :

Svicks - hit ground well ia front and to right of dancer,ncarly beside
prartner's “cct 3 tinesg with tip; high clash 3 tines at head levels
rcpeat; 4 bars in all (B),

Crosz and Turn - as Constant Billy.Complete cycle twice over.On last
cross and curn only half approcach to be as far apart as starting
position in other dances - cnd with Junp to facc up. -

Cast ~ fro.: this wosition cast as at start,ceoning up niddle touching
8 bars (Bi} ond step on spot facing up 4 bars (A) cnding with jurp
te facy pavticr. ’

For Sharp they did a stationary foot-up to start and in midcle of ]
daice included a figure in which all dancecd fzeing front on the spot
while 1st cu went back-to-back(8 barsg then 2nd eu back-to-back(8 bars)
then 7r3 cu went back-to-back (8 bars) - a 1itile like the¢ corner
wovaren s of the Country Dance,

At ené of dance musician runs tune up to the higher D.

JIGS -- In 1962 the Hobby-Horse Rider said he Inew a fools jig(which?)
a¢ that there was jigging at Carpden but nonc of present side do it,
On cccasicn iwo ~en have danced suitable parts of sct dances,including
the stick dance,as a double jiz.
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Car:pden 4. "
THE C:JUNTRY DANCE ;
Music - A B.8 bars cach - play A then (AE)7 ~ version of Irish

Washorworan which rodulatcs key.
Considured a very tiring dance.Everyone steps throughout.

Each —overient does not cnd with 1 Juup but is followed by 8 bars(L)
step in position facing partner vhich docs cnd with a Jurp.

Once to Sclf - usual distance apart, facing, jurp to face up.

Figures -~ to A rwusic

1.Cast round as in Stick Dancc - cori¢ up widdle in peirs,inttially
inside hands holding,outside hands up, then drift sideways and back
to novition (3 bars) Stop & jurp (8 pare)

2.2nd4 or 1st corncrs (depending on who ic is) back—to—back_passing
left shoulder going and right coning back, zoin:, right ovir o of{hr_»
corncr's place & rotiring backwards, (& bars) Step & Jurp (8 bars)

5 Next corner ditto,

4,Middles ditto.Do not bass line of othcr side.In covencats 2-5 there
is a fair bit of drift to lcft before rcturning - espceially in 4,

5.A11 back-to-back with pariners (8 bars) Step O Jurp (8 bars).

6.Forward and back -~ 2 bars forward to ncct face to fece,shouting
and throwing up errs in bar 2 (but not jurpinz)rctire +o 2lace (2%)
and stop in position (4 bars) Step & jurp (8 bars)turning oa jurp
to facc up.

7.Cast - cagt round as at start falling back to place & stepping it
out facins partner - end facing partner.dea tcné to %2 in a
little in woving up bofore casting out.

For Sharp the coraers turncd cach other with Tighi hand,instcad of
zo0inz back-to-back.

SALLY O THE RAILJAY

l'usic - A,B,4 bars cach - play A then (AzBA B)2A1'— version of
Shupherd's Hey. 3 ]
“Szlly on thu railway,picking up stones,
along canc the éngine and brok¢ her bones.
Oh! ecrcis Sally,that aint feir,
Oh! cricd the cnginc driver I dons carc. ™

"donc really like Selly on tha Railway,all forward and back and

nothing :clse!#

Oncc to Sclf - stand facing partner at usual distancc, junp,

Figure 1,3 - Hetirc backwards 2 bars,advancc to ba Justi Ffront of
partner 2 bars,step on spot in front of partncr cnding with a
Jump,4 bars - 8 bars in all.

Figurc 2,4 - Retirc baciwards 2 bars,advance passing bartacr by left
shoulder to partnecr's placc 2 bars,retir. on sac track passing
partacr by luft again to be as far baclk as ¢ad of bar 2 in 2 bars,
advancc to be just in front of rartner 2 bars,stoep on spot facing
partner and cnd wivh jump 4 bars, 12 bars in all.Sotctires thu long
advance and rotire take 5 bars with subscqucnt reduction in bars
ctepping on spot. ‘

Clapping - between each of the above figures clapping facing partncr
no sbepping - oncc through only - 4 bars (B).

b, -. under 1 leg. -./b.-.under r leg~./b.=.b bohind.-./b.-.iii.-.//
No rcpcat.Arms out horizontally at sidc before claps under legs.
Ending - in fizurc 4 ds not advaice again at cad but stay lincs far
apart & step it out on the spot,6 bars,ending with Junp to facc up.,
Cast round as in Country Dancc (8 barss and end step facing in and
Junp (4 bars)

For Sharp thcy did the second figure only,caded with wholce rounds
and had the handeclapping of the next dance.

l/ 5
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Campdecn 5,
SHE-HERD'S HEY
“usie -~ A,8 bars - play 4 vhecn (A)l4 - A irusiec of Princess Royal.

tory is that this dancc was forgoticn & reteugat by oo cx-dancer
revisiting Carpden - conscquintly half tunc lost.Uowcver tunc was
played to Sharp as only 8 bars,although he did not: note the danca.

Once to Sclf ~ face up,hands up,lincs fairly clos:, jurp.

Figurcs - - ‘ ' T .

l.move up 2 bars,back- 2 bars,a stcp facing up oa spot 4 bars and
Jup to face froat(sorctiiius taky up to 4 czrc forward & back)

Clap - facc partnecr and clap thus

=+=+S1ap.=./=.-.slap.~. /b, —.b behind.-./b, -, D1 L/,

then stup on spot facing partncr for 4 tars cadias with o Jurp.

Always touch to left sidc firet.Slap sidc of anklc -n this,not
* bending body but lifting leg.L-ft hand Lo loft anklc cte,

Ju~p a*t ond of stopnins to face dowm.
2.As figure 1 but going down.Jurp to face front - _

Clap - as abovc but touching sidc of .kncc with a swceping brush of

-the hand.Stcp on spot facing and then tura right on the jwyp to . _

facc out.(clockwisc) ’
3.Dancc away fro- partner 2 bars ans turn rizlit to facc,dance back

Lo facc partner 2 bars.a stcp on spot(4 bars) cading with jucp,
Clap — as above but touching sides of thighs, al+ost botsoris,with

£ood hcalthy slap.Step facing and cad by juping a foot or so to

rizht . still facing front, co allow passing nartncr for ancxt figurc.
4.Pass partner by loft shoulders and cross g2ing "as Tar zs nossible
in 2 bers and turaing right to face partacri;dancc back passing
partner right shoulders (ic.still on satc sidec) 2 ters and continuing
as far as possible and turning right to facc sarincr ¢xain,now on

Toper side 2 bars,avproach to just in froni of partncr 2 bars;

1o jurp hcre) then step on spot for 8 bars cnding with 2 jurp,
When have a lot of space they —make the travelling last 12 bars by
making cachh bit 3 bars long.(the teamwork in this reepect is good)

Clap - os above but with a wide swecping gesture slap front of
nposite shoulder ie.hit onc’s right shouldcr with left hand.

Step but ;. jup =t ad ;i ~Gright - ints it fiourc.
2:Stcp-on the spot 8 bars cnding with junp. .
Clap - as above but slapping sidc of hcad abov: enrs.Step on spot -

but no junp at cnding g-ing straight on into next fizurc. -
6.5tcp on spot 8 bars ending with jump to face up.

Progressive Hcy - virror hey - Top 4 rove off up,2nd couple holding

back a little in first bar,bottom couple stepping on spot till

lst couple reach ther.lst couple casts out,havinyg noved up a bit,

and thea cuts in betwecn the 3rd couple so that 1lst cowde alizost

touching when going through,thin 15t couplc cast out at botior

in a slightly snallcr loop and corming up to place in 8 bars,

2nd couplc dance a similar path but displaccd back a little.

3rd couple do not move off till 1sé couply have passcd in front

of them,they do a snall loop at top and a big.cr one at the botton

but get back to place soitewhat aftcr the 8 bars, -

4All step out the remaindcer of 8 bars facing up in sanc position

as started dance,ending with jurp to face. .

A rough indic~ti-n =f paths.
Note 2nd cu co .us ina little at
gtart ~d p-sses sutside of

3rd couplc.srd c.ouplc noves

out -z little as 1st's go- . \.
through & then swing in bétween .

2nd's coning down.Loops all displaced,in thc way showxn.

PROCESSIONAL ON

Not sccn in recent years but like ILengborough®Hey Diddle Dis“in
principle ~ dance in 1linc of 6 and r.akc turns on spot in
alternatc dircctions ‘at whir of lecader.
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Campden 6.
Tunes cnllected by S‘aarp,Schof:Leld Rollo Woods & Do~~ett.Each har

tunes that they did collect very sin ilar.
COIISMT WILLIAM
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SALLY ON THE RAIIWAY - Rollo Woods 28.6,52(Sharp more orthodox)
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PROCESSTOITAL ON - Rollo Woods 28.6.52
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OLD WOMAN ’IOSS"‘J UP IN A BLANKET ~ Sharp(2049) 12.1.09.
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Speed fron 96 to 104 per ninute.
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